ZONE 5
CONFERENCE 2011

MYRTLE BEACH, SC

FRIDAY, OCTOBER 28

1:30 pm

Registration

5:00–9:00 pm

Honored Educators – Gil and Jacqueline Leebrick
Both Gil and Jacqueline Leebrick have been photo educators for over 35 years contributing to
programs in Hawaii, Florida, South Carolina, and North Carolina. They both hold the rank of
Professor Emeritus of Photography at East Carolina University where they have been since 1994.
Gil Leebrick Artist Statement
Gil’s photographic images concern primarily the land and landscape. His investigations of
metaphor and symbol of personal meaning have culminated in a large body of work entitled
Visual Meditations. The Ourboros portfolio and the Gateless Gate portfolio are part of this
ongoing body of work, which emerges from his practice of Zen Buddhism.
“ I enjoy it all, I want to get it all over me, like an old dog rolling on a dead woodchuck.”
Jacqueline Leebrick Artist Statement
I am interested in the visual portrayal of memory as a multi-layering of experiences in which
thoughts, ideas, and objects coexist in relationship to each other. Through electronic manipulation, I am able to rearrange content to reflect emotional reactions to events remembered, the
power of memory to transform, and the ability of the constructed image to transform memory.
My recent work is comprised of images that appear to be unaltered documents of external
reality, which in fact have been digitally assembled to create deliberate narratives. The narratives
address both interpersonal relationships and the relationship of the fabricated to the natural
environment. The resulting images reference theater, creating unsettling scenes from potentially
nostalgic subject matter.
Keynote Speaker – Sam Wang
Sam Wang was born in China and grew up in Hong Kong. He received an MFA in photography
from the University of Iowa in 1966 and began a 40 year teaching career at Clemson University,
where he taught photography, “art with computer,” and helped create the Digital Production
Arts program that prepared students for the animation industry. He retired as Alumni
Distinguished Professor of Art in 2006, and has been teaching workshops and lecturing at
art schools in China. His book, SAM WANG - Four Decades of Photographic Explorations
has just been published by the Jiangsu Arts Publishing in China in the Spring of 2010.
Sam’s work has been exhibited and published widely. They are in the collections of the
Herbert F. Johnson Museum of Art, South Carolina State Collection, Coca Cola USA
Photography Collection, Hartsfield Atlanta International Airport, University of Oregon
Museum of Art, High Museum of Art, Seattle Art Museum, Atelier pH7 in Brussels, and
the NY Metropolitan Museum of Art, among many others.
Artsist Statement
I am most interested in the expansion of our understanding of the world through observation,
so photography became the perfect vehicle. As a do-it-yourselfer, that has led to designing
and making my own cameras as well as using digital and non-traditional processes. To me,
the image then becomes evidence or by-product of an inquiry, and not an end in itself.

SATURDAY, OCTOBER 29

8:00 am

9:00–9:45 am

Registration

ZONE 2

Sommer Wood
Shooter: A Photographic Documentary on Competitive Shooting
I have been involved with Olympic style competitive shooting for 10 years, and created this
series to share my fairly obscure sport with a wider audience. I am a shooter, be it artist or
athlete, and this work is as much a self-portrait as it is a documentary.

9:00–10:45 am

ZONE 4

Panel: When Does the Student Become The Teacher?
Armon A. Means Assistant Professor of Photography; Coastal Carolina University
Jeff Rich Adjunct Professor / Assistant Operations Manager – Photography Dept; SCAD
Jamie Tracy Assistant Professor of Art; State College of Florida
Ellen Urton Visual Literacy Librarian; Kansas State University
Transitioning from graduate school to teaching is one of the more cumbersome areas to
navigate for an educator (in any field). As instructors we are expected to know how to
successfully run a class in every aspect. Students expect us to have unlimited knowledge
and co-workers expect us to be professionals ready to take the reigns of the curriculum.
Not too mention that we push ourselves to be prepared for any situation including continued
research in our field.
Some have been afforded the opportunity to instruct in school, under a structured support
system. Others come to the classroom under the guidance of a senior faculty member that
assists with the ins and outs of the teaching strategy. While some are on the far end of the
spectrum, walking into a teaching situation with no practical experience.
The purpose of this panel is to bring together members of the educational arena that
draw upon the multitude of paths discussed above. As we continue to build a community
of educators in the field it is essential that they have the knowledge and tools to draw
upon in order to create a successful environment of learning for their students. By
examining the journey of fellow academics we can learn and instruct through conversation
and shared experience.
Topics Discussed
Writing a Syllabus, Commanding the classroom, Grading, Critiques, Commitments beyond
teaching, Availability, Continuing your photography while teaching, Sources of support:
personnel, institutional resources, venues of collaboration, classroom assistance

SATURDAY, OCTOBER 29

10:00–10:45 am

ZONE 2

Eric Tomberlin
What is my role as artist? That is the question I face each time I pick up my camera. For me,
photography has always been a way of being; a vehicle for exploration, discovery, reflection
and expression; the path to the next question, my attempt to distill some sort of meaning
out of the vast sea of signs and symbols that fill our world.

10:00–10:45 am

ZONE 3

Patrick Keough
Challenges for Photo Educators in 2011 and Beyond: Live Webinar
This presentation addresses a variety of issues directly related to the new roles, demands
and expectations on Photo Educators. Course management systems like Moodle and
Blackboard have empowered teachers and students alike with a variety of new options,
applications and networking tools for delivering and receiving viable and dynamic photographic
instruction. Faculty must also constantly be upgrading their technical skill sets in order to
incorporate the latest technologies into their online classes, in addition to spending countless
hours developing, retooling and upgrading their online courses. The role of faculty is changing
(evolving) rapidly and this presentation will address these changes and offer suggestions for
adapting (surviving) in the new world of education we find ourselves in.

11:00–11:45 am

ZONE 2

Society for Photographic Education Southeast
Grant Recipient Panel Discussion
Eliot Dudik • Member Award
Gloria Fite • Adjunct Faculty Award
Christina Poindexter • Graduate Student
Lizzie Cuthbertson • Undergraduate Student Award

SATURDAY, OCTOBER 29

10:00–10:45 am

ZONE 3

One One Thousand
One One Thousand is a bimonthly publication focusing on photography produced in the
Southeastern United States by emerging and established photographers. Founded in 2010
by photographers Daniel A. Echevarria and Natalie Minik, One One Thousand features new
photographic works both from and about the South.

10:00–10:45 am

ZONE 4

Gregory Davis
I See the World Through a Little Box
Photographs are about point of view. They have always shown one perspective of the
greater world through its monocular vision providing only a glimpse of what is directly
in front of it without consideration of the extraneous information. The camera cannot be
blamed for the myopic vision imparted by it, it is the role of the photographer themselves
to point the lens and decide what is of visual importance. The person behind the camera
is often forgotten when we view an image, but like the Great and Powerful Oz, there is a
man behind the curtain pulling on his levers and switches. The history of photography has
shown us the various objects of importance and how they have transitioned from the iconic
and idealized to the vernacular and mundane. One cannot exist without the other for it is
through the other that each is defined. This is an examination of the dichotomy of vision
within one space, separated by a single lens.

12:00–1:30 pm

Regional Meeting

12:00–1:30 pm

LUNCH BREAK

The lunch meeting will be held at Pier 14.

SATURDAY, OCTOBER 29

1:45–2:30 pm

ZONE 2

Dr. Elizabeth Howie
Belloqc’s Storyville Portraits: Dogs, Deviance, and Domesticity
In 1912, E.J. Bellocq made a series of photographs of prostitutes in Storyville, New Orleans’
red-light district. Several of these show women with dogs, which, in combination with
domestic details visible in Lee Friedlander’s prints of the 1970s, allow them to transcend
stereotypical representations of prostitution.

1:45–3:30 pm

ZONE 3

Heather Freeman
Terry Gilliam, Eat Your Heart Out!
Animating Your Photos with Photoshop and After Effects
Participants will learn how to turn photographs into “puppets” in Photoshop, animate the
puppet in After Effects and use inverse kinematics to create walk cycles. (Participants who
wish to follow along on their own laptops will need Photoshop and After Effects CS2 or
newer and download the duIK plug-in beforehand at http://ik.duduf.com.)

1:45–2:30 pm

ZONE 4

Aspen Hochhalter
Photographic Explorations (or How I Make Stuff)
In this presentation, I will discuss my approach to image making as a means of examining
our contemporary social environment, raising questions as to how and why we function
and specifically how photography shapes the way we understand and view the world. Within
my work, I utilize my own photographs as well as photographic remnants of my cultural
surroundings recontextualized in order to blur their intended meanings. I am interested in
the exploration of materials both within the digital darkroom and traditional—finding the
endless ways in which they can enrich each other.

SATURDAY, OCTOBER 29

2:45–3:30 pm

ZONE 2

RIck Lang
Silent Voices: The Culture of Signs in the Southern Landscape
Rick Lang has been wandering off the beaten path, looking for examples of roadside written
words that say something of the history and culture of the Southern United State. This
lecture will be an in depth look at the images that have made up this body of photography.

1:45–3:30 pm

ZONE 4

DH Cooper
The Nanny Project
The Nanny Project was inspired by my geographic location in the Deep South and my curiosity
in seeing so many African American nannies’ caring for white children. My observations led
me to question the hierarchal structures in our most intimate space — our home. Historical
and contemporary relationships in the domestic arena have remained complex and for this
reason they are deserving of deeper exploration. It is important to explore the past as it
relates back to the present and I do this through my contemporary portraits and by collecting
old images then reconfiguring them through quilting. My hope is that this project creates a
dialogue around the various domestic relationships that shape us all.

3:45–4:30 pm

ZONE 2

Anderson Wrangle
Rivers, Dams and Lakes: the Savannah River project
A contemporary pictorial survey of the rivers, dams and lakes of the mountains and piedmont
of North Carolina, South Carolina and Georgia, which form the Savannah River Basin. The
project focuses on the Chattooga River, Lake Hartwell, Lake Keowee, Lake Jocasee, the
Seneca River and other significant tributaries and features.

SATURDAY, OCTOBER 29

3:45–4:30 pm

ZONE 3

Shannon Johnston
Breeding Ignorance
This documentary photography project calls attention to the tragic epidemic of animal overpopulation, and illuminates what happens when we don’t spay and neuter our cats and dogs.

3:45–4:30 pm

ZONE 4

Susan J. Smith
Dementia: The Message, Representation and Ethics
The Last Five Month’s, a chronicle of my mother’s life in a facility for late stage Dementia She
had a diagnosis of Dementia with Lewy Bodies, a Parkinsonian disorder. This disease is second
to Alzheimer’s as the most common cause of dementia in the elderly. Dementia has a huge
impact on families. The financial ramifications of dementia causing conditions are enormous and
the emotional toll is devastating. As a large segment of the population ages the impact on all of
us will be significant. The images include others and were created with a snapshot aesthetic of
their life at Spanish Oaks Retreat, which is supported by Spanish Oaks Hospice. This is a small
facility with a family model rather than a medical model. Family members frequently participate
in activities and are served meals along with their family members. I spent many hours there
and developed relationships with the staff, residents, and their families. I documented the life
of my mother and those around her as this disease robbed her of her ability to communicate
and take care of herself. The image capture is digital and the prints are archival inkjet prints.

4:45–5:30 pm

ZONE 2

Margaret Hidden
An Investigation Into Photography as Memory
Appropriated imagery and a focus on the emotional and cultural role of the snapshot allow
Hiden to examine the relationship between photography and memory. By working as curator
and photographer she explores the photograph’s ability to stimulate clouded memory and
makes an attempt to reconcile a loved-one’s affliction with dementia.

SATURDAY, OCTOBER 29

4:45–5:30 pm

ZONE 3

Erin McNeil
Photographic Legacies in the Wake of Feminist
Standpoint Epistemology
By investigating the prolific careers of Richard Long (1945- ) and Marlene Creates (1952-),
this paper addresses the ways academia frames and interprets artistic projects, and how
such philosophical frameworks enable and limit creativity. In particular, it attempts to
understand both artists as exemplars of feminist standpoint epistemology.

4:45–5:30 pm

ZONE 4

Marita Gootee
The subjects float quietly across the surface of the pool. They are both playful and menacing.
This creates a dreamlike, mystical feel to the imagery. The blue of the pool diffuses the bold
colors during the two-minute exposure with the 8x10 pinhole camera on to the last of the
809 Polaroid film.

5:30–7:00 pm

DINNER BREAK

SATURDAY, OCTOBER 29

7:00–8:00 pm      BALLROOM

KEYNOTE SPEAKER
Michelle Van Parys – The Way Out West
Through my photographic images of the American Southwest I attempt to reveal the various
cultural strata, both obvious and subtle, inscribed within its landscapes. I am interested
in conveying a sense of local distinctiveness as well as the diversity of the region. While
my work has never been intended as polemical, the desert landscape is fraught with the
politics of displacement, exploitation, and land use. Therefore, any representation of that
landscape carries with it a sociopolitical dimension, whether or not intended by the artist.
In this sense, my photographs are conceived as open-ended meditations on evolving
human/nature interactions.
Begun in 1986, this series of photographs charts my response to the Southwest landscapes
in which humans have insinuated themselves. Specifically, I seek to juxtapose nineteenth
century art historical notions of the sublime landscape with the ways in which we live on
the land today, and thereby to draw attention to our uneasy alliance with the natural world.
Through this work I attempt to present a range of possibilities for these interactions. At
times we appear oppositional and destructive to the land in which we live and at other
times harmonious and custodial. I am interested in the myriad forms this relationship takes:
humorous, ironic, dangerous, and fatalistic to list a few.
Biography
Michelle Van Parys is a Professor in the Studio Art Department at the College of Charleston
in Charleston, SC. She received her B.F.A. from the Corcoran College of Art; and her
M.F.A. in Photography from Virginia Commonwealth University. Her work has been exhibited
internationally; recent exhibits include, The Anderson Gallery, Virginia Commonwealth
University, Richmond, VA, Rochester Institute of Technology, Rochester, NY, and the City
Gallery at Waterfront Park, Charleston, SC. Michelle Van Parys has been the recipient of the
Virginia Museum Fellowship and the South Carolina Arts Commission Fellowship. Her work
is included in several museum collections such as the San Francisco Museum of Modern Art,
The High Museum, and The Virginia Museum of Fine Art, the Portland Museum of Art and
the Nevada Museum of Art. She served on the SPE national board of directors for seven
years. A monograph of her photographs entitled The Way Out West: Desert Landscapes
was published with essays by Lucy R. Lippard and Geoffrey Batchen in 2009 by The Center
for American Places at Columbia College Chicago.

SUNDAY, OCTOBER 29

INFORMAL PORTFOLIO REVIEWS

SPE SOUTHEAST | FALL 2011 CONFERENCE LECTURE/WORKSHOP SCHEDULE

		
Date/Time

East Ballroom

(Zone 2)
102 Meeting Room

(Zone 3)
103 Meeting Room

(Zone 4)
104 Meeting Room

FRIDAY 10/28
1:30 pm

Registration

5:00 - 9:00 pm

Gil and Jacquelyn
Leebrick
Sam Wang

SATURDAY 10/29
8:00 - 9:00 am

Registration

9:00 - 9:45am

Sommer Wood

10:00 - 10:45am

Eric Tomberlin

Patrick Keough

Tracy / Means cont.

11:00 - 11:45am

SPESE Grant Panel

One One-Thousand

Gregory Davis

Regional Meeting at Pier 14

Lunch

Lunch

1:45 - 2:30 pm

Elizabeth Howie

Heather Freeman

Aspen Hochhalter

2:45 - 3:30 pm

Rick Lang

Freeman cont.

DH Cooper

3:45 - 4:30 pm

Anderson Wrangle

Shannon Johnston

Susan J Smith

4:45 - 5:30 pm

Margaret Hiden

Erin McNeil

Marita Gootee

Dinner

Dinner

Dinner

12:00 - 1:30 pm

Lunch

5:30 - 7:00 pm

Dinner

7:00 - 8:00 pm

Michelle Van Parys

Jamie Tracy &
Armon Means Panel

